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Youth in Harmony Festivals 
Illinois District doing more than you can  
imagine to bring barbershopping to youth 
by Craig Rigg 
  
 Several months ago, I got the bright idea of touring the district by attending all four 
of the fall Youth in Harmony Festivals.  After 1,200 miles, some all-night driving, and brav-
ing hurricane force winds, the following is an account of what some very energetic Illinois 
District barbershoppers, music educators, and teenage singers are doing to encourage a 
cappella singing. 
 

T he odyssey started last September 22 in Sterling, Illinois.  There, the Sterling-Rock 
Falls Chapter members have initiated a program that enables a number of area schools to 
expand their choral repertoire with barbershop harmony.  While a number of men donated 
countless hours before and during the event, none was as busy as Kevin Deets.  Thanks to 
his persistence and foresight, he was able to sign on talented clinicians, both in terms of 
guest directors and section leaders.  
 To work with the nearly 150 girls who were in attendance, Kevin contacted 
Maureen Brzinski from Poplar Grove.  Her years of experience with the Melodeers speaks of 
her credentials, not to mention her having been the lead for the 1983 Sweet Adelines Inter-
national Champion quartet Melo-Edge.  She was ably assisted by two music educators who 
had brought their charges to the Festival — Melissa Mondello and Denise Ewers.  

Throughout the day, the girls worked on the songs “Nursery Rhymes” (a clever warm-up 

song), “Mr. Sandman,” and “Lean on Me.” 
  For the guys, Kevin got the idea of enlisting one of the youngest clinicians who has 
worked in one of the district festivals — Dan Wessler, bass for the current Illinois District 
quartet champions After Hours.  A graduate student pursuing a degree in choral directing, 
Dan coaxed the other members of his quartet to help serve as section leaders, a wise choice 
when working with a group of high school boys.  Along with Dan, Tim Beutel, Kevin 

McClelland, and Ben Harding coached the boys through “Darkness on the Delta,” “In My 

Room,” and “I’m Sittin’ on Top of the World.” 
  Unlike other festivals that are held in a common area, Sterling-Rock Falls made use 
of two church facilities.  In homage to a more genteel era, the girls rehearsed at the Bethel 
Reformed Church while the boys rehearsed at the St. Paul Lutheran Church.  At the end of 
the day, they met together at Sterling-Rock Falls High School for the evening show 
 Featured on the show were performances by the two choruses as well as a make-up 
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quartet of music educators.  More and more, I’m seeing music educators actually get in-
volved in the singing process at these festivals.  To the delight of their respective schools, 
Margo Weber, Melissa Mondello, Denise Ewers, and Christi Pagett demonstrated their vo-
cal skills.  Performances by Impact, 2010 Region 3 Sweet Adeline's Quartet Champions, and 
After Hours, Illinois District Collegiate Champions and Illinois District Quartet Champions 
concluded the evening show. 

Participating schools and their music educators: 
Bryron — Amy Harn   Sherrard — Christi Pagett 
Dixon — Denise Ewers  Sterling — Melissa mondello 
Eastland — Kevin O'Keefe  Prophetstown — Stephanie Bohms 
Erie — Kate Brossman  Rock Falls — Elizabeth Judd 
Milledgeville — Margo Weber  Scales Mound — Krista Wilhelm 

Polo — Justine Davis 
Running totals for the number of Illinois youngsters enjoying the Harmony experi-

ence:  150 girls; 40 guys. 
 

N early a month later (October 16), I headed northeast to the Fox Lake area.  The 
northwest suburbs make for some attractive fall drives, especially around the lakes.  Host-
ing this Festival of Stars event was Grant Community High School in Fox Lake.  Bill 
Ward, and others, have done a phenomenal job of attracting high schoolers to this Saturday 
session.  Much of the success also goes to vocal music instructor Kristi Koske.  The two 
make a great team and have put 
together a distinctive approach 
to presenting barbershop to 
youth. 
 Several individuals from 
the Northbrook Chapter gave of 
their time to help mentor the 
male singers:  Mike Bagby, Rob-
ert McClerren, Frank Fabian, 
John Jeide.  On the ladies side, 
several members of the Wes-
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tosha Lakes Sweet Adelines guided 
the girls.  As is usual, these clinics 
could not work without a host of 
ordinary barbershoppers who fill in 
the ranks and guide the young sing-
ers in learning the craft. 
 Guest clinician for the girls 
chorus was Nancie Kiddoo, Musical 
Director of Antioch’s Westosha Lakes 

Chorus.  She chose “Over the Rain-

bow” and “Consider Yourself at 
Home” for the two performance 
numbers.  Nancie had a rather inter-
esting choral placement process.  
She started with a core of singers in 
the middle of the risers; as this core 
sang a song (over and over and over 
again), Nancie had each of the other 
singers come to her side and listened 
to each girl sing her part.  Then she 
pointed each girl to a particular area 
on the remaining risers, behind and 
to the sides of the core singers.  In a 
process that took nearly an hour, she individually placed over 80 
singers.   
 Charged with directing the boys was Chris Betz, a bar-
bershopper formerly with the Northbrook Chapter and currently 
very active in the vocal music program at Stagg High School.  

Because of the fewer number of boy singers, Chris was able to enlist more individual sec-

tional work, thanks to the support team.  The songs the boys worked on were “Who Will 

Buy” and “Coney Island Baby/We All Fall Medley.” 
 Also featured on the evening show, promoted and staged to attract the community, 
was the Sweet Adelines Westosha Lakes Chorus. The ladies put on a fabulous performance 
with only 15 singers, proving that while numbers my help in visual impact and dynamic 
sound, these ladies proved that quality sound and performance can be produced with quali-
ty singers no matter the size of the singing group. 
 Clearly the highlight for the high schoolers in attendance was the appearance of the 
University of Illinois a cappella group, Xtension Chords.  Young, cool, brash, and obviously 
eating up the adoration of the kids 
(especially the girls), the 13 members 
all-too-briefly entertained with a 
number of contemporary a cappella 
tunes.  Mixing beatboxing, multiple 
voicings, and some humor, the col-
lege group from Champaign clearly 
showed that a cappella is alive on 
college campuses. 
 To wrap up the evening, the 
boys and the girls choruses com-
bined for a performance of Lida 
Rose/Will I Ever Tell You.    
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Participating schools and their music educators: 
Huntley High School — Nancy Cross 
Grant Community High School — Krista Koske 
Round Lake High School — Kristin Moroni 
Stagg High School — Chris Betz 

 
Festival totals:  86 girls; 26 guys 
Overall totals:  236 girls; 66 guys 
 

A  week later (October 25), I headed toward the 
eastern part of the state to attend the 7th Annual 
Southeastern Illinois Youth in Harmony Festival at 
Eastern Illinois University.  The men of the Coles 
County Chorus, thanks to Tom Woodall and his affili-
ation with the university, have established a first-class 
youth harmony festival. 
 The number of students attending this festival 
have, well, gotten out of hand.  So many girls attend-
ed that the stage in the student union couldn’t possi-
bly contain them all.  Several rows of girls spilled out 
on to the floor in front of the stage.  Exact numbers 
weren’t available, but rough 
count said nearly 200 girls 
formed the chorus. 

 Martha Eiter had the daunting task of holding the girls’ atten-
tion and teaching the barbershop style.  Words and notes slowly came 
together, thanks to help from Sound Celebration Sweet Adelines chorus 
members from Springfield.  The girls worked on two SAI arrange-

ments of “One Fine Day” and “I Will Follow Him.” 
  In another part of the union, Mike O’Neill, the Barbershop 
Harmony Society Music Specialist, brought his passion for harmony to 

the guys.  Again, numbers 
were not available, but a 
rough guess put the total at 
80.  Mike was eager for a 
challenge, so the music he 
selected featured two intri-
cate arrangements, which had 
to be learned (words and 
notes) in less than six hours 
of rehearsal time.  One was 
“Good Old A Cappella,” 
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originally performed by 
the doo-wop group The 
Persuasions.  The other 
was Joe Liles’s challeng-
ing arrangement of “You 
Raise Me Up,” made fa-
mous by Josh Groban. 
Each of the choruses 
performed that evening 
for a show, the logistics 
of moving the two 
groups on and off stage 
the admiration of a mili-

tary manoeuvre.   As a transition, a mixed ensemble, made up of high school vocal music 
teachers, sang an eight-part version of “Let There Be Peace on Earth,” joined by men from the 
Coles County Chorus.  Also appearing was a Charleston High School girls quartet known as 
The Muppets and a CHS boys quartet (minus the baritone, but Tom Woodall wheedled his way 
into it) The No Name Four. 

Next up was Martha Eiter’s Springfield chorus Sound Celebration.  These ladies went all-out 
for their high school audience.  Straggling on stage in various ghoulish costumes, they launched 
into a thumpingly good rendition of 

Michael Jackson’s “Thriller.”  With 
evocative showpersonship and a dy-
namite arrangement, the chorus had 
the audience enthralled.  They then 
followed up with the Carol King pop 

tune “I Feel the Earth Move” and 

“I’m Gonna Live Forever” from the 
musical Fame.  They capped their 
performance with Mylie Cyrus’s 

“The Climb.”  Say what you will, the 
Sweet Adelines (here and at Fox 
Lake) are probably doing a more entertaining job of handling the non-barbershop a cappella 
style than we men. 

To finish the evening show, Illinois District champions After Hours entertained with half-a-
dozen or so songs, many of them more in the barbershop style.  Each song demonstrated just 
how far this quartet has come in the last couple of years since their days as a college quartet.  
Each is a superb singer, and one can only hope that a quartet made up of singers this young 
will be able to stick together and really pursue the talent they possess.   
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Participating schools and their music educators: 
Casey-Westfield  — LeeAnn Higginbotham Oakland  — Monica Long  
Charleston  — Juliane Sharp  Oblong  — Sarah Boehl 
Cumberland  — Stacy Keyser  Okaw Valley  — Jacquelyn Evers/Kathy Doty 
Dieterich  — Rachelle Cekander Paris Cooperative — Susan Hiddle 
East Richland — Warren Weitkamp Shelbyville  — Patty Finks 

Meridian  — Janice Varner 
 
Festival totals 
(approximate):  
200+ girls; 80+ 
boys 
Overall totals: 
 
 436+ 
girls; 146+boys 
 
 

I  don’t know 
who set up the dates for these festivals, but the last one of the season was held in Bloomington 
the next day (October 26).  For me, that meant an over-night stay in Bloomington.  And what a 
night it was.  With some of the 
strongest straightline winds in recent 
memoriy, my vehicle and my hotel 
room rocked the whole night as a 
devastating wind storm tore through 
central Illinois.  The late October 
weather had all the feeling of a early 
March gale. 

The oldest of the harmony festi-
vals in Illinois, Bloomington Chapter 
hosts the largest.  In fact, four 
schools had to be turned away from 
attendance because there would 
simply have been too many girls to put on stage in the large Bloomington Center for the Per-
forming Arts.  Once again, the Bloomington Chapter has this session down to a science, 
though the expense of hosting it in the Center has gotten astronomical.   
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Working with the girls was Kathy 
Filipiak, director of the Vermillion 
Valley Show Chorus.  She and the 
ladies from the chorus have 
worked with the festival for several 
years and have worked out a lot of 
the problems that come with 
coaching, directing, teaching such a 
large number of teenage girls. 
      The Harmony Festival powers-
that-be thought ahead and sched-
uled Mike O’Neill to stick around 
in the district for another day and 
serve as clinician for the boys cho-
rus.  With a larger group of guys, 
Mike stuck with the same songs as 
the boys performed in Charleston.   
In addition to the choral work, 
coaches worked with several boys 
and girls quartets.  Some of these 
foursomes were able to showcase 
their coaching by performing for 
their fellow students.  
     Given the excellent facilities of 
the Arts Center, Bloomington went 
all-out for the evening show, with 
Jim Stahly serving as master of cer-
emonies..  Both choruses kicked 
off the show.  Next came a perfor-
mance by the ladies quartet Front 
& Center  and the Vermillion Valley 
Show Chorus.  After the ladies, 
Bloomington’s Sound Opportunity 
performed, followed by Blooming-
ton No. 1’s Sound of Illinois Chorus.   
     To drive home the sweetness of 
a cappella, the Bloomington festi-
val booked two groups who were 
sure-fire hits to entertain the 350+ 
youngsters.  Illinois State has an 
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outstanding male a cappella group known as Acafellaz.  Like the U of 
I group, Acafellaz feature contemporary, hip a cappella stylings and 
energetic singing.  Not to be outdone, a female group that has been 
around since the 1990s — Girls Next Door — showed vocal stylings 
every bit the equal, if not better, than the men’s groups.  As would 
be expected, these groups were huge hits with the kids, both with 
their looks and with their music. 

As a finale, the combined boys and girls choruses, from their 
seats in the auditorium, performed a SATB Joe Liles original song 

entitled “Keep the Whole World Singing,” not to be confused with 
the song barbershopper often sing at the end of events. 

Participating schools and their music educators: 
Argenta-Oreana — RaeAnn DeSutter   
Fieldcrest — Rusty Russell 
Bradley-Bourbonnais     
Heyworth — Susan McCoy 
Bloomington      
LeRoy — Briget Wells 
Champaign-Centennial — Marian Wyatt  
Mt. Zion 
Dunlap — Jen Reece      
Olympia — Debbie Aurelius-Muir 
El Paso-Gridley — John Shaffer    
Eureka — Kate O'Donnell 
Pekin — Kaleigh Tarpley    
Woodland — David Saunders 

 
Festival totals: 220+ girls; 100+ boys 

Overall totals:  656+ girls; 246+ boys = over 900 youth! 
 

W ithout a doubt, Illinois District individuals and chapters are doing something right 
when it comes to introducing barbershop and a cappella to Illinois high schoolers.  None 
of  this can happen without advanced planning, so I’m sure details are being firmed up right 
now for next fall’s festivals.  Sad to say, but more high schoolers attended youth festivals last 
year than Illinois men did the two district conventions.  One can hope that some of  these 
youth get the bug to carry on their singing after their high school and college years.  If  they 
do, they’ll have people like Kevin Deets, Bill Ward, Krista Koske, Tom Woodall, Rich Han-
sen, and Michelle Adams to thank for it. 
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IN MEMORY OF  

JACK BAIRD  
(1922–2010) 

Mr. Barbershop 
 Member of the Society for the Preservation and Encouragement 

of Barber Shop Quartet Singing in America (SPEBSQSA), Inc. 
for 61 years.  

 A prolific arranger for the Society, arrangement judge, and facul-
ty member at Harmony College.  

 Woodshedding master and charter member of Ancient Harmo-
nious Society of Woodshedders, certified to sing all four parts.  

 Volunteer archivist for SPEBSQSA in 1973–74, re-recording 
(from Edison disks, 78 rpm and 33-1/3 rpm records, to tape) 
over 500 barbershop recordings produced between 1907 and 
1970!  

 Co-author of a book, published in the early 1960s, entitled Razor 
Sharp and Natural Barber Shop Quartet.  

 Two-time Illinois District Quartet Champion, and an Interna-
tional Quartet Contest finalist. Jack also competed in 100 
straight Illinois District quartet contests (2 per year for 50 years), which is a record it-
self.  

 Numerous chapter and district offices, a chorus director at times, and a Bari with a 
flawless ear.  

 
Thank you, Jack! 
—Your friends and the Barbershop Harmony Society salute you. 

DuPage Valley Chapter 

 
In honor of Jack’s passing, we offer this  from the Illinois District Quartet Champion Association biography 
the year he was awarded the organization’s QCA Music Man Award in 1995. 

1995 QGC Music Man Award 
 Jack joined the Society and the Omaha, Neb., chapter in the fall of 1948.  He sang 
baritone with his first quartet, the Melody Mugs, in four contests before moving to Chicago in 
1951.  He joined the Q-Suburban Chapter and sang with several pick-up quartets.  Jack 
then transferred to the Southtown Chapter in 1953.  As Illinois District Vice President, he 
was asked to help the Palos Chapter to survive in 1956.  Jack was successful, and renamed 
the chapter Southwest Suburban and moved it to Oak Lawn. 
 Jack sang baritone in the Barber Sharps quartet for 16 years through 16 changes in 
personnel.  They became Illinois District Quartet Champions in 1966.  The Barber Sharps 
competed in three international competitions, including the top 20 in 1968.  Theirs was the 
only quartet to sing eight songs in an international contest — as mike testers in St. Louis in 
1969.  Jack and the Close Harmony Committee were chosen Illinois District Quartet Champi-
ons in 1972.  Jack sang in every district contest throughout the 1970s.  He also sang with 
the Barber Chords.  He has always sung with three other chapter members.  Jack also sang 
with Older Than Springtime on the “senior circuit” and with the Ragtimers when money was 
involved. 
 He held every office in the chapter except treasurer.  Jack was chosen Chapter Bar-
bershopper of the Year (Oak Lawn Hall of Fame) and was selected Illinois District’s ABE 
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winner (Award for Barbershop Excellence) in 1966. 
 Jack has contributed a great deal to the Society’s music publishing program since 
1957.  He took credit for many published and unpublished arrangements, including “South 
Ramparts Street Parade” for The Confederates, 1956 International Champions; “Please Don’t 
Talk about Me When I’m Gone” for The Four Renegades, 1965 International Champions.  
Several of his arrangements have been recorded by international medalists.  His arrange-
ments were also included in seven Society folios, including The Heritage of Harmony Songbook.  
Jack also contributed an extensive audio library of early quartet recordings; these have been 
available to all listeners on the Society’s webpage. 
 Jack [served as an Arrangement judge] and judged contests in all 16 districts and at 
three international contests.  He taught at Harmony College for five years and taught sever-
al sessions at IDAH and at other district harmony education schools.  He also coached 
many quartets, a few who have “made the cut.” 
 He was the musical director of the Southwest Suburban chorus for 10 years and 
served as their “permanent temporary assistant” for 20 years. 
 As Illinois District Historian, Jack compiled the 50-year History of the Illinois Dis-
trict with many biographies of its early leaders.  For 12 years, he also wrote “Preservin’ and 
Encouragin’,” a highly regarded column of commentary in Attacks & Releases  
 Jack officially became a “Life Member” of the Society in 1972 and is a charter 
member and life member of AH-SOW, an international association of woodshedders.  He 
sang any voice part when given the chance. 

Preservin’ & Encouragin”  
from Attacks & Releases, March 1975 
 
[We searched the Attacks & Releases archives to locate Jack’s first offering for the “Preservin’ & Encouragin’  
column that he authored for Attacks & Releases.  We can’t be certain because of a couple of missing issues, but 
the first in our files is from the March 1975 issue, and in honor of Jack, we reprint the article below.] 

 
 “I cannot sing the old songs, for I forgot the words.”  That’s loosely borrowed 
from an article written over 40 years ago by Ring Lardiner, a popular columnist and quartet 
buff of the day.  It is also probably one of the reasons there is not more impromptu quar-
tetting in the Society. 
 Remembering the words has always been a problem.  Huck Sinclair, bari of the 
1943 international champion Four Harmonizers, told me that in the early days, we published 
a booklet of the words to over 50 songs that everybody knew as an assist to quartetters. 
 That wouldn’t help much today.  Those songs that fit our style were written before 
radio, phonograph, records, talking pictures, and TV took over.  It has been the pattern 
during our lifetime to listen to the professionals perform rather than learn to do it our-
selves. 
 It someone wanted to become the most popular guy in his chapter, he would learn 
a couple dozen songs of pre-World War I days.  Most members can fake a little harmony as 
long as they have the melody and words to hang on to.  And when someone “sings the 
song,” rather than just a part of an arrangement, everyone can enjoy “making music.” 
 Jazz musicians used to call this “collective improvisation”; we call it 
“woodshedding,” but it’s just about the same.  The hornblower needs to know the melody 
and the harmony to fake a background for someone else’s solo, and to follow the chord 
pattern for his chorus.  We need to know the melody and implied harmony so that we can 
tune to the lead and take the words from him. 
 None of the great arrangements sung by top quartets and choruses can ever take 
the place of “finding a chord” with three other guys.  And the cement that holds it all to-
gether is a lead who knows the melody — and the words. 
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Johnny on the Spot ! 

by John Mulkin 
 
          In my opinion, the thing that makes Barbershop singing so nice is its ap-
peal to mind and body. In other words, it is comfortable. 
        The barbershop that I love has class. Some guys don’t know “do” from 
“whoopee,” but if they can find three more men who don’t object to singing 
with a dummy, they can sing a pretty song. And I'll enjoy listening to them. 
        You see, in my opinion, barbershop sounds great. It does even though it 
doesn't compare with Mozart’s sci-fi stuff. And, it doesn’t sound like church by 
Herr Bach. Nothing fancy like those music masters. They were sensational, but 
they don’t know barbershop. 
         This may come as a shock to some people, but barbershop music isn’t sensational. Some big 
choruses have put barbershop harmony on stage in sensational style. But as soon as some guys can 
snag their arrangements, they start singing the same notes at chorus practice, and they just sound 
like the barbershop they’ve sung since they paid their dues. 
           They better sound the same or it ain’t barbershop singing.  In addition to the choral work, 
coaches worked with several boys and girls quartets.  Some of these foursomes were able to show-
case their coaching by performing for their fellow students.  
            And I think that kind of goes with the organization. I know I'm prejudiced, I admit it. I fear 
that our leaders are changing the character of who we are. I suppose that a lot of smarter barber-
shoppers than I  [feel that we’ve] lost a lot of that special character when the Society’s headquarters 
moved … .  I guess some new people got cold feet and moved from mansion on the lake, to “let's 
go commercial and make some money.” 
             The problem is that the money is coming from the guy who joined just because he wanted 

BQPA to be held in Tempe, Ariz. 
from Jack Martin, President  
Barbershop Quartet Preservation Association 
 
 The Barbershop Quartet Preservation Association (BQPA) will again host a Quartet Festival 
(convention) in Tempe, Arizona (Phoenix area) on April 7-10, 2011. It will be wall to wall quartetting 
throughout the weekend. 
 There will be an impromptu (luck of the draw) quartet contest on Friday night, where you will not 
know who you are singing with until three hours before the contest. Lots of good singing and laughs in an 
afterglow atmosphere. A parade of organized quartets show will be held on Saturday night. We will also 
have a golf tournament scheduled for Friday morning. 
 If you enjoy quartetting, some authentic woodshedding opportunities, rubbing elbows with several 
of our SPEBSQSA past champs and more important, sharing fellowship with many of your friends from all 
over the country, the April 2011 BQPA Quartet Festival is the place to be.  Both male and female singers 
are welcome! 
 Our semi-annual Quartet Festivals (conventions) have been big successes for almost three decades, 
and especially the past three years. We are expecting a record number of singers to attend as our member-
ship continues to grow. We had a great bunch of singers attending our Quartet Festival in Chicago in Sep-
tember of 2010. It was truly a wonderful gathering of Barbershoppers. Our membership and participation is 
increasing every year. 
 The Quartet Festival will be held at the Embassy Suites, 4400 South Rural Road, Tempe, AZ 85282 
— nightly rate $99.00. Room reservations must be made by March 7, 2011, to guarantee this rate. Telephone 
for reservations: (480) 897-7444. Tell them you are with the Barbershoppers. See the BQPA website, 
www.bqpa.com for further incentives.  
 For further information, please visit the events page of the BQPA website. 
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New Officers for Illinois District for 2011-2012 
by Dave Cowin 
Immediate Past President 
 
GOVERNANCE BOARD (elected at the HOD Meeting 9/24/10) 
District President — Mike Bagby 
Executive Vice President — Jeff Bowyer 
Treasurer — Dave Cowin (as Bill Miller submitted his resignation as of 12/31/2010) 
Secretary — Mike Isely 
Board Member At Large — Greg Caetano (as Phil Rolfs submitted his resignation as of 
12/31/2010) 
Board Member At Large — Will Thorndike 
Board Member At Large — Wayne Wright 
Board Member At Large — Hugo Feugen  
Immediate past President — Dave Cowin (this position is not elected, it is automatic) 
 
The Operations Team (OT) positions are appointed by the President.  Our incoming Presi-
dent, Mike Bagby, has made those appointments, which are posted on the district’s website. 
 
Here are the new 50 year members: 
Larry Finger — Bloomington 
Richard Baumgartner —  South Cook 
Howard Tweddle — Lake County 
John Anderson — Frank Thorne 
George — Schreiner — Rockford 
Robert Walbert — Springfield 
Robert Baker — Chicagoland West Suburban 
Burt Keever — Chicagoland West Suburban 
 
Burt was out of barbershop for a few years and the Society recently upgraded his member-
ship years to 57 from something under 50 years.  They are sending him his 50 year pin. 
 
A survey is available on the BHS website and also in Live-Wire to collect all members’ opin-
ions about going to a two-year cycle for international chorus competition.  I am asking eve-
ry member to fill out this survey with his opinions without any influence from anyone else.  
Internationally, we are trying to get as many opinions as possible on this subject.  This is 
the method Sweet Adelines has used for many years.  The two-year cycle would mean that 
any chorus that qualifies to and competes in the international chorus contest in one year 
(say 2011) would not be able to compete in the international chorus contest the following 
year (2012).  The next international chorus contest they could qualify to compete in would 
be 2013.  The winning chorus would continue to have a two year bye as it does today. 
 
Next Fall (2011), we will hold our district convention in Bloomington, and in the fall of 
2012, we will be in Springfield.  We are currently looking for other possible venues to con-
tinue to move our conventions to interesting and convenient locations.  We are looking for 
one in the Chicagoland area and would like to hear from other cities about their interest. 
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SMAG-Fest / B-flat returns! 
  
 Back again by popular demand (remember that great quartet?) after a long respite 
come two of the most popular convention activities in many a year.  Are you ready for 
some “Saturday Morning Anything Goes” fun? 
  You’ve been warned, so now it’s up to each of you to get busy and prepare for this 
one-of-a-kind convention event.  Back in the late 1990s, Wayne Wright came up with a 
great idea to help fill in some time between breakfast on Saturday morning and the start of 
the afternoon contest session.  Wayne thought about holding an unofficial contest that did-
n't have any rules and one that could possibly involve everyone in attendance at the con-
vention —moms, dads, the kids, aunts and uncles, grandparents, or someone right off the 
street.   I’ve also heard all of the complaints by you die-hard guys about going back to the 
“old days” when any four guys could meet in the hotel lobby on Friday afternoon, sing 
through a few old chestnuts, buy four shirts at the Harmony Marketplace, and report to the 
contest chairman to sign up for the real contest.  You can’t do that anymore, but this con-
test provides you with that opportunity.   Here is everything you need to know. 
  Prior to the start of the SMAG-Fest event on Saturday morning of convention 
weekend, Tom Woodall will coordinate his successful “30 Minutes Of B-flat Singing” for 
all to take part.  Favorite barbershop standards, many written in the key of B-flat, will be 
available for everyone to gather around and sing. Individuals may wander around the room 
and take part singing songs of their choice with everyone and anyone available. 
 The B-flat singing event will take place in the Cheminee Room of the Pere Mar-
quette Hotel at 8:30 a.m. just prior to the start of the SMAG-Fest, which starts at 9:00 a.m.  
B-flat Singing participants may find an ideal match and decide to take it to the "main stage" 
for the SMAG-Fest  contest.  All you have to do is sign up. 
 This un-official contest will be held in the Cheminee Room of the Pere Marquette 
Hotel.  Starting time will be 9:00 a.m.  This is an event that encourages a cappella singing.  
Solo, duet, trio, quartet, mixed groups or very large quartets will be accepted.  The use of 
instrumental accompaniment will also be accepted.   Costumes or uniforms are not re-
quired but creativity is strongly encouraged.  Every entrant must have a name for its group.  
Entrants may sign up with the contest emcee any time before the start of the contest.  All 
contestants will be expected to get on and off stage by themselves with a minimum of ef-
fort.  Singing order is at the discretion of the emcee.  All contestants must perform one eas-
ily recognizable song.  Talking will be allowed within limitations.  A joke, in good taste 
might be acceptable.  Individuals may compete in more than one group. 
 All contestants will be judged (that’s as close to being official as we get) by a panel 
of unbiased individuals whose sole purpose will be to determine a winner.  Awards will be 
presented to as many participants as the Awards Committee budget will allow. 
  That’s it.  Everyone is invited to join and take part in these two fun convention 
events.  The more the merrier, so feel free to participate in more than one group for the 
SMAG-Fest.  Let the fun begin!    
  Direct any questions to Bob Squires, Chief  SMAG-Fester. 
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