Late Spring 2010

Spring convention one of
a kind —
last of its kind
by Craig Rigg
There’s one advantage to spring and
fall conventions in Illinois — the beautiful seasonal colors in April and October. And this
spring was one of the best. Red buds, crabapple, Bartlett pear, forsythia, dandelion — the
west central Illinois countryside was awash in
pastels. Kind of makes you want to spend the
weekend indoors listening to barbershop.
Believe it or not, quite a few people
did, more than expected for a spring convention, normally a poorly-attended, money-losing
weekend for the district. However, district officials were pleasantly surprised, not only at
the attendance but also by the number of quartets and choruses in competition. On several
levels, this was not your normal spring convention. The House of Delegates met Friday
afternoon for its semi-annual business meeting. While several issues were discussed, the
most important addressed rumors about future conventions. More about that later.

Peoria Civic Center Auditorium — “former” site of
Illinois District contests

Friday night
In the evening, a smattering of people took in the quartet semi-finals and were entertained by 22 quartets, three of them from out of district and another two with at least
two singers from out of district.
One of the 22 quartets was also
competing for scores in the College Quartet competition. Three
other quartets featured long-time
singers paired up with novice singers enjoying their first competition. Two quartets labeled themselves “seniors,” one of them featuring Bob Cearnal back in competitive form. Certainly a highlight was the appearance of
Men in Black
Northeastern District’s Men in
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Black, an international top-ten quartet on their way up. Bottom line —
new faces, new sounds, new tunes.
President’s Reception
A regular feature at district conventions is a President’s Reception,
this time hosted by District President Dave Cowin. Numbers aren’t quite
what they used to be because the district (and hotel) no longer provide a
complementary evening refreshment. Without the free food and beer, not
as many people attend. But those who chose to stay away missed a delightfully varied program presented by four quartets.
First up was a Central States quartet, Progression, with former Illinoisian Mark Keever at baritone. Then came current Illinois District
champions Off the Record. A change of pace (and face) came about with
City Night’s second appearance at a reception. They are a mixed quartet
featuring Mark Keever and Kevin Keller but more ably represented by their
wives, Lynda and Ann. Sadly to say, Mark and Kevin are just a couple of
guys, but the ladies surely add an entertaining visual and vocal focus. For
the grand finale, Men in Black displayed what it takes to be a top international quartet. The Illinois District is much the richer for having a quartet
of this calibre participate in our contests.
As an editorial aside, the first three quartets offered a variety of
tunes, many of them non-barbershop. One could only image what MiB —
a young, hip, vocally talented quartet — would offer up as their performance package. Here’s their line-up: “Chordbusters March,” “Burning Up
the Town,”“Lost in the Stars” [Buzz Haegar’s arrangement], and Irving Berlin’s “Blue Skies.” All songs were solid barbershop. Makes you wonder,
doesn’t it.
Saturday Morning
A few years ago, Coles County’s Tom Woodall “retired,” but you’d
never know it from all the barbershop stuff he’s been cooking up. Not only
has he had one of the longest tenures as a Society music judge, as a chorus
director, and as a quartet singer, but now he’s documenting just about everything that is associated with the Coles County Chapter and scheming up
new ways to get guys to sing. Last fall, he helped coordinate a “Sing with a
Champ” session at the Pere Marquette Hotel. This year, he came up with a
“B-flat” song fest.
The premise is simple: get a bunch of guys in a room, provide a list of songs (or
Barberpole Cat arrangements), blow a B-flat, and let ’er rip. And that’s exactly what happened in one of the Pere Marquette ballrooms. Seventy or so guys showed up prior to the
9:00 a.m. deadline for the “30 Minutes of B-flat.” Then, all B-flat broke loose: guys who
queued up in front of arrangements taped to the wall sang through one song and they split
off to sing with other groups at other stations. For 30 minutes, with frequent reminders of
B-flat, singers belted out song after song. Surprisingly, the cacophony was of words, not of
pitch. “Wild Irish Rose” merged with “After Dark” and bled off into “Shine on Me.”
More than one singer tried his hand at a different voice part. One can only imagine what
other devious singing opportunities Tom has in mind.
Chorus Contest
Thanks to the efforts of Bob Squires and others, 12 choruses participated in the
spring chorus contest as preliminary for the fall contest to select our chorus representative
to international. International Representative Rick Ashby, an Executive Board Member of

Performers at the Friday
night President’s
Reception:
Progression
(from Central States)
Off The Record
(Illinois District Quartet
Champions)
City Nights
(mixed a cappella group)
Men in Black
(from Northeastern
District)
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Northbrook New Tradition
Chorus winning the chorus competition, with new
director Bryan Harden

the Barbershop Harmony Society, served as Master of Ceremonies, his first such adventure.
As usual for a spring contest, the sizes of the competing choruses may have been
small, but the energy level was high. After a mic-testing group of Joe Barbershoppers, directed by Bob Squires, warmed up the crowd, the sound system, and the judges, the 12
choruses displayed the results of their hours of practice. The top five finishers were as follows:
1. Northbrook
2. Belleville
3. Coles County
4. Lake County
5. Rockford Metro
According to chorus contest rules, any chorus scoring 600 or more points is eligible
to compete in the fall contest. Thus, Sterling-Rock Falls, Springfield, Elgin, Kankakee, and
Chicago Metro all qualified. Two other choruses — Bloomington
and Chicagoland West Suburban — have earned byes.
To span the time while the judges’ scores were being totalled, Bloomington’s Sound of Illinois chorus entertained the audience. They’ll be travelling to Philadelphia in July to represent the
district. One of the highlights of their set was a tribute to 1970 District Quartet Champions Ideals, a Bloomington quartet. In a touch
of class, roses were presented to the widows of three of the members — Jack Aldridge, Al Draper, and Chuck Lewis — and to surviving member Jim Stahly. The chorus then sang the Ideals’ signature song — “My Ideal.”
This session wrapped up at 2:00, so conventioneers had
some down-time between the contest sets.

High School
Quartet Champions
Four of a Kind
(top)
College Quartet
Champions
After Hours
(bottom)

Quartet finals
Because of the large number of quartets competing out of
district, 15 quartets qualified to sing. Add to this three high school
quartets and three college quartets competing in their own concurrent contests, the contest session nearly matched the preliminary
round in duration.
To go back for a moment, in an impassioned plea during the
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afternoon chorus contest, BHS Director of Major Gifts Ryan Killeen,
speaking for Harmony Foundation, was invited to offer a few encouraging words. He started gloomily reminding up that the Society is dying. We’ve gone from a membership of 38,000 in the late 1980s to
around 25,000 currently. Our only hope in preserving the Society is
attracting a new generation of singers. That’s the bad news. The good
news is that a few years ago the most recruited age group was men in
their 40s. More recently, the average age is 19! Nowhere is this more
evident that in the group of young singers who competed in the high
school and college contests.
A few years ago when these contests first started, to be frank,
the quality of singing and stage presence was, well, what you might expect from a group of high schoolers. But no more. Each of the high
school groups clearly knows what the barbershop style is all about,
what it takes to be an entertainer, and what chutzpah it takes to perform some challenging arrangements. Clearly, they have been coached
Illinois District A.B.E. Winner
as well as have seen and heard recordings by the top quartets. In fact,
two of the high school quartets earned scores that would have put
them in the top 12 of the regular contest (Four of a Kind and Does
This Chord Make Us Look Flat), and the third quartet (The Prairie Tones) would have finished in the top 15. One of the college
quartets — After Hours — finished second in the Illinois District
lineup. Heck, they even have their own CD for sale!
Anyway, back to the regular contest. Of course, Men in
Black blew everyone away, scoring over 2000 points. However, in an
odd turn of events, no other quartet qualified for international, whether from the Illinois District or from out of district. The Society’s cutoff for qualifying is 1824 points, but Off The Record, our current
district champs, missed out by 1 lousy point. Just ask them. One
point! Still, the quartet would have qualified since every district is
allotted one representative quartet to international, no matter their
Seniors Champions
score. But in an even stranger turn of events, not all Illinois quartets have competed as of
SrQ
the April 17 contest date. Another Illinois quartet has yet to compete in another district.
Depending on their scores, the Illinois District won’t know it’s representative until all the
contest opportunities have passed.

Rich Hansen

No convention would be complete without awards and honors. One of the major
ones is the annual bestowing of the A.B.E. (Award for Barbershop Excellence). This year’s
winner is Rich Hansen. In his few years in the Society, he was done much to bring barbershop to our youth, having coordinated a number of Youth in Harmony festivals that are
the standard for the Society.
Other honors went to Robert Nicodem of Chicagoland West Suburban for editing
the district’s Bulletin of the Year — Pitch. The Charlie Hecking Award went to the Coles
County Chapter for having the highest per capita contribution to charitable causes — a
staggering $191 per man! The Sol Gamis Award for charitable contributions by a quartet
was once again won by Gadzooks! And finally, the Illinois District Quartet Champions
Association (QCA) announced its 19th QCA Music Man Award honoree Wayne Wright.
One last item: Marcia Bowyer, wife of Jeff Bowyer from Coles County, has once
again displayed her artistic skills by creating a second museum-quality stained glass piece. It
was raffled off starting back in March at IDAH continuing through the convention weekend. Over $1,400 was raised for IDAH thanks to her generosity. And wouldn’t you know
it — the winner was Tom Woodall from Coles County. When you’re hot, you’re hot!
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Earlier in this story, we hinted that the
House of Delegates addressed future convention
formats. Here’s the latest. We have probably held
our last competition at the Peoria Civic Center.
Costs have simply gotten out of hand. Therefore,
next fall and next spring, the conventions will still
be held in Peoria, but the contests will convene at
the Scottish Rite Temple about three blocks east
of the Pere Marquette. The facilities aren’t as
roomy as either the Civic Center or the former
Shrine Mosque, but they’ll certainly be adequate.
Ample parking is available, but most people will be
able to walk to the site. The fall 2011 convention will be held in Bloomington with the contest site
the Bloomington Center for the Performing Arts, a perfect venue for us. The only problem is minimal parking. Headquarters hotel has yet to be determined, but it probably won’t be very close.
The spring 2012 convention will be back in Peoria with the Pere Marquette as the headquarters,
but at present the contest venue is not set.
To paraphase Bob Dylan, “the times they are achangin’,” so
you’ll need to stay on top of the district calendar for future conventions
and contests. However, one thing that won’t change will be the pleasant drives during some of the most colorful times of the year. Let’s
hope that the harmony of the spheres can keep up with Mother Nature.

(left)
Scottish Rite
Temple, site of
upcoming contests

Below is a
collection of
images from
the Saturday
morning “30
Minutes of Bflat” with crafty
Tom Woodall
overseeing the
event.
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(top left) Bob Squires directs the Joe Barbershop mic tester chorus
(top right) Terry Ludwig directing the Sound of Illinois Chorus, our district representative to the international chorus contest in Philadelphia this summer
(right) In a class act, the Bloomington chapter recognizes the 40th anniversary of The
Ideals, 1970 district champions, by presenting roses to the widows of three of the
members and to Jim Stahly

The Ideals, 1970 District Champions (left to right)
Jim Stahly, Chuck Lewis, Jack Aldridge, Al Draper

(top) Ovation dares to bare it all on stage in one of the
funnier routines in recent contests. Comedy, both in staging and in song lyrics, has been missing from past contests, so it’s good to see Hugo Feugen, John Davis, Andy
Isbell, and John Muir reviving the art form (and scoring
well!)

Don Summers (left) and Paul Tolley (right) stand before an
impressive display of Peoria Chapter barbershop history.
Much of the material came from Don’s extensive files, and
Paul was responsible for the layout and design. One could
spend hours reminiscing of Peoria Chapter’s heritage. And
there’s a story behind every picture and document.
Just ask Don!
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Sterling High School
September 22
Contact
Kevin deets
(815)946-3956

Eastern Illinois University
Charleston
October 25
Contact
Tom Woodall
(217)345-4109

Fox Lake High School
October 16
Contact
Bill Ward
(312)602-9659
kingschancellor@gmail.com

Bloomington
October 26
Contact
Rich Hansen
(217)412-1876
hansenr@mtzion.k12.il.us
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The Nineteenth QCA Music Man Award
is hereby presented to

Wayne Wright

to recognize his many contributions to the District and Harmony Society as a quartet man, chapter
officer, music director, certified judge, chairman of judges,

T

he Illinois District Quartet Champions Association has established the Music Man Award to be presented to the member (past or present) who has contributed most to the advancement of barbershop quartets
in The Barbershop Harmony Society.

Wayne Wright grew up in Coles County, Illinois, and has always sung. His dad was an itinerant preacher in the
Church of Christ. They sing their music a cappella and use old-fashioned hymnals with shaped notes. Singing
was a great part of their services. Wayne’s first quartet experience was with his mom and dad and little brother
David. Later, he and David continued to sing in gospel quartets throughout high school and college. They even
recorded four record albums of gospel music.

Wayne Wright
Glenn Perdue
Ken Hines
Lynn Hauldren
Doug Smith
Carl Missele
Walt Martin
Chuck Sisson
Dick Kingdon
Ray Henders
Jim Foley
Bob Cearnal
Bob Squires
jay Giallombardo
Joe Sulliven
Jack Baird
Tom Woodall
George Peters
Warren “Buzz” Haegar

In 1963, while at Lipscomb University in Nashville, Tennessee, singing in the men’s glee club, Wayne heard
about a barbershop show and, on a whim, attended. It happened to be Nashville Chapter’s annual show, and their
guest quartet was the Suntones! That was his first exposure to barbershop , and it made an indelible impression.
It wasn’t until after graduation that Wayne acted upon his interest in this a cappella art form. In 1972, after
moving back to Charleston, he visited and joined the Coles County Chapter, directed by Tom Woodall. A year
later, he made a professional move to Sterling, Illinois, where Tom suggested he look up Ken Hines, the chapter
where Tom had begun his barbershop career. Wayne did that, and the rest is history — history that is still in the
making.
Wayne has been a part of the Sterling-Rock Falls Chapter since 1973 and has served as chapter president,
program VP, show chairman, music and performance VP — some of these more than once. In 1987, when Ken
Hines retired as director, Wayne succeeded him and still holds that position. During the 1990s, he also directed the
Bureau County Chapter on two occasions for a couple of years each.
Wayne entered the judging program and became a certified Interpretation judge in 1987. Later, when the categories were revamped, he was certified in the Presentation category where he continues to serve. Over the years,
Wayne has judged in all 16 districts, two internationals, two senior’s internationals, three Harmony Inc. internationals, plus several of their regional contests. In 1992, Wayne became the District Associate Contest and Judging Chairman for the Illinois District and continued when the office was changed to Contest and Judging Vice
President. This experience has provided him the opportunity to coach scores of quartets and choruses plus serve on
many district barbershop school faculties, including IDAH. In 2001, Wayne left judging for a while to become
the Illinois District President for 2001-2002 and remained on the district board for 2003-2004.
During his tenure as district president, he was instrumental in getting the district to go electronic — with their website, contest registrations, communications, and the Attacks & Releases.
In 2005, Wayne returned to judging and, among other assignments, was privileged to judge the BING! Contest
in Dortman, Germany, and the European contest in Holland.
Quartet singing has always been an important part of Wayne’s barbershop experience, having sung over the years
with What Are Friends Four, East 19th Street Harmony Association, and currently with Fergie Dawson and
His Harmony Hounds. The repertoire of all of these quartets has always included a lot of barbershop and a
little gospel.

QUARTET CHAMPIONS ASSOCIATION — ILLINOIS DISTRICT — BARBERSHOP HARMONY SOCIETY
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SENIOR CHAMPS...TWICE
by Bob Squires
A unique turn of events allowed this foursome of barbershoppers the rare opportunity to capture
district senior quartet championships in two different districts. Although not accomplishing this in one
year, the quartet’s feat is one not attained by many other quartets, least of all, of the senior variety.
The Crosstown Connection, pictured here, began singing together in the late 1980s. Tenor,
Marty Jahnel; lead, Ralph Brooks; baritone, Don Smit; and bass Jim Schubert are all familiar faces
around the metropolitan Chicago area.
Consistently placing high in district contests and appearing on many chapter shows and community functions, the quartet finally reached the magic senior milestone, and in the Spring of 2008 were
crowned our district senior champions.
Shortly after that time, Marty and Jim made retirement moves to sunny Florida, and this caused
the retirement of the quartet. Don and Ralph kept in contact with the two snow birds and future
get-togethers resulted in rehearsals and the idea of perhaps getting back into competition mode once
again.
That idea resulted in plans to enter the Sunshine district senior competition, and in April of this
year the quartet easily captured the Sunshine district senior championship, which was held in Jacksonville. Congratulation to Marty, Ralph, Don and Jim. Our very own Illinois-Florida Connection.

Marty Jahnel, tenor

Ralph Brooks, lead

Don Smit, baritone

Crosstown Connection

Jim Schubert, bass
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Illinois District Parts and Partners Party!
Are You Ready To P-A-R-T-Y?
Are you “starved” for some real barbershop fun and fellowship? Circle
your calendars for Saturday, August 21st for the 2nd Annual Parts
and Partners Party to be held in and around the Starved Rock State
Park...near LaSalle/Peru (just off of Interstate 80) 14 of the 16 Chapters
who have competed in Illinois during the last year are less than 90 minutes driving distance from the site.

Starved Rock State Park is located in Utica, IL,
within 90 minutes of 14 of the 16 chapters that
competed last year.

General plans include quartet coaching for the first five quartets to register and all sorts of diverse singing/learning opportunities for those who
do not bring a quartet. There will be beginning and intermediate tag
singing, sight reading, a simple barbershop basics notation class for the
absolute beginner, real woodshed events, singing in varied foursomes...performing for each other, etc. We’ll view some interesting
video and perhaps hear some fascinating stories about the “funniest”
barbershop experiences.
The ladies will spend the morning and early afternoon in and around the
Starved Rock Park area, touring historic sites, museums, fishing, short
hike, a possible boat ride and maybe even a little singing for ladies who
have that interest.
In the evening, the men and ladies will enjoy a relaxing Canal Boat
ride (pulled by mules) followed by a nice buffet dinner and program performed by those who attended the event.
By starting at 9:30 AM and finishing by 7:30 PM there is no need for an
overnight lodging expense, unless that is desired. Some barbershoppers will stay over on Saturday night and will sing at the Sunday morning
Worship Service of the Utica Baptist Church (quaint 113 years old...the
site of all the men’s activity on Saturday).

There are many wonderful things to explore
around the Starved Rock area.

What: 2nd Annual Parts and Partners Party
When: Saturday, August 21st (9:30 AM to 7:30 PM)
Where: In and around Starved Rock State Park (LaSalle-Peru-Utica, IL)
on Interstate 80.
For Whom: Barbershoppers and wives/special ladies/friends
For the Men: A diverse offering of fun and educational growth singing
experiences
Ladies Only: Fellowship — fun and games in and near the Park, short
hikes, tours, boat ride etc
Evening: Ladies and men enjoy a relaxing one hour Canal Boat Ride
(pulled by mules) followed by a nice buffet dinner and a program put on
by the PPP participants.

End the day with a relaxing one hour Canal

Boat Ride (pulled by mules) followed by a
nice buffet dinner and a program put on by
the Parts & Partners Party participants.

Cost: Men will pay a $30 registration fee which covers their noon meal
and all their day time programs. The ladies costs will depend on the activities they chose to enjoy....probably less than $30 for the day.
The evening boat ride and the evening meal will cost in the vicinity of
$20 per person.
More Information: Tom Woodall (Illinois District Quartet Promotion
Chairman) 217-549-6671 or twoodall@eiu.edu

Performance Tools — Reaching Your Audience
by Dave Sylte
Land o’ Lakes Director Music and Performance
When the Standing Ovation Program (SOP) was introduced about 10 years ago, a number of
ideas were presented as to what contributes to an outstanding performance. Some of the things are obvious, such as simply performing your music at a high quality level. But one of the most thought-provoking
ideas was a quote shared from Jack Benny when he said, “Get the audience to like you as soon as possible. If the audience likes you, its hearing and sight are improved.”
It also connected with points made by the late Larry Ajer in his training sessions and articles
about public performances. Larry talked a lot about the exchange of energy that occurs between the performer and the audience. He said, “There is an energy that exists between the performer and the audience.
Successful performance is determined by how the energy is controlled from the stage and shared with the
audience.”
So one important way to start this energy exchange is to “get the audience to like you.” We
know that is worked for Jack Benny, so how can we apply Jack’s insight to barbershop performances?
here is part of a list that I’ve compiled, and I’m sure you can add your own ideas.
 Let your audience know that you appreciate them.
 Don’t insult their intelligence.
 Get the audience involved with your performance with things like a sing-along, dialog, or stories that
relate to them and to their town, or any kind of audience participation. For example, sing a love song
to a volunteer (or draftee) out of the audience. Or go into the audience to sing to a person.
 Don’t make fun of where the audience lives or who they are.
 Ask your audience quick questions, and give them a second or two to respond.
 React to what your audience is doing, but in a non-condescending way.
 Enthusiasm and animation from performers elicit the same response from the audience.
 Variety is the spice of live as well as the spice of a good performance that your audience will like.
 Use a song order that keeps the interest and energy of the audience at a high level.
 Use effective seques that make a smooth transition from one idea to another or from one song to another.
 Sing songs to which your audience can relate, especially songs with which they grew up.
 Use different techniques in your performance to transport that audience to another time and another
place. Besides the music, it can be words, props, and lighting.
 Get rid of white spots.
 Allow the audience to give you thanks. Learn how to take applause. Bows should be consistent with
the mood of the song.
 Use a show theme that makes sense and that reinforces the above experience for your audience. Even
short performance packages should have a theme.
 Don’t let your Master of Ceremonies (MC) get in the way of your music performance.
 Use MC’s who have some sense of what entertains an audience and who do not rely on the standard
clichés and crutches.
 If your MC tells stories that don’t fit what you’re trying to present, tell him to cut it out, especially if
they are too long.
 Use humor where is fits and make it believable.
 Quartet and chorus members should not talk with each other when someone else is out front. They
should listen and react as if the material is all new to them.
 Have as many quartets and chorus members as possible involved in speaking roles in your performance. But only do this if they are good at delivering a speaking part. Consider multiple MC’s.
 Don’t stay on stage too long. Leave your audience wanting more.
 Every time you’re singing in public, it’s a performance, not a singout. And every good performance
needs a good plan.

Reprinted from the
March-April 2010 issue
of The Pitch Piper, Land
o’ Lakes district bulletin
edited by Bob and Bill
Fricke

If you want to learn more about Larry Ajer’s profound ideas on performances, there is a great
resource you can order from the Harmony Marketplace. It’s a short book entitled All the World’s a Stage
… Are You a Player on It? This collection of articles, thoughts, and essays by Larry was finished after his
death. And the net proceeds from the book benefit the Larry L. Ajer Memorial Endowment administered
by the Harmony Foundation, Inc. The Harmony Marketplace item number is 4032, and the cost is $20.
As Larry would say: “Creativity is the use of the human mind to connect things that otherwise
appear to be unconnected.”
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The Way [He] Sees It
exploring international chorus contest changes
Browsing through other district bulletins, whether in print or on-line, produces fascinating insights. For example, the most recent addition of the Land o’ Lakes bulletin Pitch Piper featured a message
from district president Doug Miller, a former Illinois District barbershopper. He speaks glowingly of the
“relaxed schedule” for the Philadelphia convention, with a performance venue only a couple of blocks
away from most of the hotels, and other historic sites within walking distance as well. Then he offers news
of a contest procedure being contemplated by Society officials. We quote:

Reprinted from the
March-April 2010 issue
of The Pitch Piper, Land
o’ Lakes district bulletin
edited by Bob and Bill
Fricke

“We would like you all to think over a suggested change to our competition schedule for choruses
only. We’re in the early ‘What if?’ stage right now, but the Society’s Contest and Judging Committee is
investigating the possibility of switching the Society’s international chorus competition to a two-year rotation.
“Currently, we allow approximately the 28 best Society choruses from each fall district contest
(district champ and wild-cards), in addition to a few international affiliates, to compete at the next international contest, which takes place eight to nine months later. We want to gauge reaction to the idea of a
system in which the 56 (approximately) best Society choruses would compete on alternating years (an
equal top-down mix) of still roughly 28 per year). They would qualify roughly 20 months before the international contest, to give them more time to financially and artistically prepare.
“Many believe the two-year rotation would [do the following]:
 Give each competitor more time to prepare financially and mentally for each international competition.
 Facilitate balance with chapter endeavors other than competition, such as travel or community activities
 Give more choruses the opportunity to be on the ‘big show’
 Result in a greater number of high-level choruses
“Again, we’re only in the ‘What if?’ exploratory stage. The only thing you should infer from the
fact that we’re asking these questions is that we care what you think. Please go to the HQ Blog:
www.barbershophq.com/?p=1310 and take our unscientific survey, speak to your district representative, or
in any way you please.…”
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